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College of Fine Arts 
DepartmentofTheatre 
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WESTHOFF THEATRE 
Nov. 16, 17, 19, 27-29, at 8pm 
Nov. 18, Dec. 1, 2 at 3pm 
1990 
Created and Directed by Leslie Mohn 
Scenic/Lighting Designer 
RODNEY STICKROD* 
Choreography 
DR. GAYLE KASSING, 
CONNIE de VEER, JOHN SIPES 
Makeup/Costume Designer 
FRANK VYBIRAL 
Technical Director 
DAN BROWDER 
*Master of Fine Arts Candidate 
Illinois State Theatre is proud to present 
two very special guest artists: 
Leslie Mohn (Director/Creator of White Boned Demon) is a member 
of Red Eye Collaboration. Leslie is also featured as the Death Moth in 
Lee Breuer's The Warrior Ant. Leslie Mohn recently premiered a 
sequel to White Boned Demon called The Passion of Lucy at Red Eye, 
which also deals with the themes of women and power. A pile of 
bones, our first erect-walking hominid ancestress, was discovered in 
Hadar, Ethiopia, in 1974 and she was named after the Beatles song 
"Lucy in the Sky with Diamonds." The Passion of Lucy is about the 
reincarnation of this primal female throughout three million years of 
history - culminating as Lucy Ricardo. 
Zhang Xin (Role of Jiang Qing, Movement/Dialog Coach) is an 
actress with the Beijing People's Art Theatre in China and an Honorary 
Fellow and Visiting Scholar in the Department of Theatre Arts at the 
University of Minnesota. 
The text of White Boned Demon was created by Leslie Mohn with the 
assistance of Lee Breuer, Lu Xun, and the writings of Jiang Qing and 
Mao Zedong. 
White Boned Demon was originally developed and produced in 1988 by 
Red Eye Collaboration in Minneapolis, Minnesota. The production was 
subsequently remounted by Red Eye in New York City at Theatre for 
the New City in 1989. 
-There will be one 15-minute intermission -
CAST 
Jiang Qing ............................... ZHANG XIN 
Xiao Hong (Prison Guard) ......... LORI TIIOMPSON-MYERS 
Mao Zedong ......................... ROBERT STARKO* 
Lan Ping ........................... KEYTIIA GRAVES* 
He Zizhen (Ghost of Mao's Ex-Wife) .... SARAH ZWICK-TAPLEY 
Prosecutor, Evil Landlord .............. DOUGLAS SIMPSON 
Zhang Min (Director) ...................... GARY WILMES 
The Monkey King ....................... DUTES MILLER 
The Red Detachment of Women: 
Lan Ting ............................ SHERRY SEIFERT 
Captain of the Guard .................... SHAUNA SHAW 
JENNIFER BAGGETT 
LISA CAMPBELL 
DIANE FRIEDRICH 
ELLEN OCOKOLJICK 
Cast of "A Doll's House" 
by Henrik Ibsen 
Nora .............................. KEYTIIA GRAVES* 
Torvald Helmer ....................... ROBERT ST ARKO* 
Helen, the maid ................. LORI TIIOMPSON-MYERS 
Christine Linde ................... SARAH ZWICK-TAPLEY 
Nils Krogstad ...................... DOUGLAS SIMPSON 
Dr. Rank .............................. GARY WILMES 
Keyboard ............................ ERIN DRENNAN 
Percussion .......... MARK GOULD, EDWARD HOLDERMAN 
PRODUCTION STAFF 
Stage Manager ..................... DAVID LEE-PAINTER* 
Assistant Director ..................... MICHAEL OSWALT* 
Assistant Stage Manager. ..... KRISTA LALLY, DAWN K. FLOOD 
Sound ................................. SETII HIBLE 
Properties Master ........................ MISHKA BAILEY 
Scenic Artist ............................ ANGIE WEBER 
Master Electrician/ Assistant Lighting Designer .... JON D. JENKINS 
Assistant Costume Designer ............. TERESA S. PRUITT* 
Movement Coach ........................... ZHANG XIN 
Dialogue Coach ............................ ZHANG XIN 
Assistant Technical Director .................. TERRI KUREK 
Music Coach ........................ MICHAEL OSWALT 
Composer ............................. JIMMY HARRY 
Media ............................. HELEN Di MICHEL 
Ballet Choreography: 
Ballet #3 -The Rifle Drill ...... DR. GAYLE KASSINGt 
Ballets #1 and #2 ................. CONNIE de VEER 
Combat Ballet ........ JOHN SIPES, CONNIE de VEER 
t= a faculty member of the Dance Program, Department of HPERD 
PRODUCTION CREWS 
Set Crew: Lori-Alyn Claster, Shari Gilmore, Anne Latta, David 
Marmer, Lisa Richter 
Light Crew: Andre' A. Battiste-Bey, Maureen Brenner, Lawrence 
Brooks, Brian Crawford, Errin Evans, Daniel Marcotte, David L. 
Marmer, Brett Olson, Gerald Swatek, Michael Zawislak 
Light Board Operator: John Watt III 
Sound Board Operator: Jason McKinney 
Costume Crew: Kathryn Seno, Dawn Berman, Ruth Darling, Scott 
Perlow 
Costume Crew Head: Terri Plemel 
AMERICAN COLLEGE THEATRE FESTIVAL XXIII 
Presented and produced by the John F. Kennedy Center for the Performing Arts 
Supported in part by the Kennedy Center Corporate Fund, 
the U.S. Department of Education, and Ryder System 
This production is an Associate entry in the American College Theatre Festival (ACTF). 
The aims of this national theatre education program are to identify and promote quality 
in college-level theatre production. To this end, each production entered is eligible for 
adjudication by a regional ACTF representative, and certain students are selected to 
participate in ACTF programs involving awards, scholarships and special grants for 
actors, playwrights, designers, and critics at both the regional and national levels. 
Last year approximately 800 productions and 17,000 students participated in the 
American College Theatre Festival nationwide. By entering this production, our 
department is sharing in the ACTF goals to help college theater grow and to focus 
attention on the exemplary work produced in college and university theaters across the 
nation. 
THEATRE STAFF 
General Manager ........................................... Peter Guither 
Costume Shop Supervisor ................................. Beverly Norcross 
Scene Shop Supervisor ...................................... Dennis Mays 
COSTUME SHOP - Graduate Personnel: Lorraine Anderson*, Amy 
Khongkhakul, Jennifer Noe*, Dagne Olsberg, Teresa S. Pruitt*, Tona Schenck*; 
Undergraduate TA: Debra Kay Stier; Undergraduate Personnel: Dawn 
deRohan, Karis Frenchak, DeVona Haywood, Kelly VanKirk, Jennifer Wilson, 
Larry Wisowaty 
SCENE SHOP - Graduate Personnel: Scott Cavin*, Troy Dunn*, Armella 
Nefzger*, James Stauffer, Rodney Stickrod*; Undergraduate Personnel: 
Kristi Batt, Gina Diehl, Jennifer Hamblin, Seth Hible, Angela Weber 
MANAGEMENT - Box Office Managers: Kati Brazda*, Mickey DiPiero, Jennifer 
Willhite; Marketing Director: Sarah Zwick-Tapley; Asst. Marketing 
Director: Barbara Matysik; House Managers: Daniel Cress, Suki Schierholz; 
Asst. to the General Manager: Eric Weaver; Photographer: Max 
Gerwick 
DEPARTMENT OF THEATRE FACULTY 
Chairperson: John Stefano 
Barbara Acker, Nancy Benjamin, Julie Brinker, Dan Browder, Kathy D'Alessandro, 
Connie de Veer, Kent Goetz, Peter Guither, John Kirk, Ron Mottram, Patrick O'Gara, 
Kim Pereira, Cal Pritner, Pam Ritch, Rebecca Rovit, J. William Ruyle, Jean 
Scharfenberg, John Sipes, John Stefano, Lee Templeman, Frank Vybiral, Dan Wilhelm, 
Sandra Zielinski 
Office Staff: Caroline Gordon, Betty Stephenson, Rosemary Stockle 
Dean, College of Fine Arts: Alvin Goldfarb 
THE CULTURAL REVOLUTION IN CHINA 
The Great Proletarian Cultural Revolution which occurred in China 
between 1966 and 1976 was unlike any other revolution in history. China 
had, after all, already moved from an imperial monarchy to a socialist state 
by 1949. The emperor, the bourgeoisie, and the landlords had all been 
overthrown with new institutions taking their place. Great steps had been 
taken in the material realm to assure food and clothing for a burgeoning 
population. 
Conflict in China during the 1960's centered on the realm of culture, 
the kinds of customs and ideas that shape the spirit of a people. Mao 
Zedong and others in his circle were alarmed at the prospect of older, feudal 
ideas creeping back as well as perceptions of new leaders and party elites 
attending more to their own personal power than the advancement of 
socialism, Chinese-style. The negative example of Russian "revisionism" 
shook Mao to his core and he both gave his blessing to and helped to launch 
a revolution in the cultural realm, in the area of consciousness itself. 
Party officials were not only not immune from this new 
revolutionary wave, they were key targets in the effort to rekindle the 
revolutionary fever of 1949. The attempt to challenge th~Jemnants of 
feudal and bourgeois culture reached down to the most grassroots level. 
The act of distinguishing true revolutionaries from class enemies in the 
realm of culture was played on political stages throughout the country. 
Jiang Qing ("Madame Mao") was the most ferocious of the Chinese 
leadership in her desire to ferret out the bad old ideas and to replace them 
with models for a true revolutionary culture. Her controversial work in the 
cultural realm polarized Chinese society and, with its rebellious energy, 
energized not only masses of Chinese, but also darlings of Western 
intelligentsia such as Jean-Paul Sartre and Jean-Luc Godard. 
- Neil Sieling 
DIRECTOR'S NOTES 
In 1935, Jiang Qing was a little-known film starlet when she 
portrayed Nora in a stage production of A Doll's House by Henrik Ibsen. 
The play was the hit of the season. In 1938, the film industry collapsing, 
Jiang Qing traveled to Yanan where the fledgling Communist Party was 
resting after the Long March. She had a love affair with Mao, who then 
wished to divorce He Zizhen (his wife with whom he had made the Long 
March) and marry Jiang Qing. T!1e Party Central Committee disapproved 
of the match, partly out of loyalty to He Zizhen, and partly because they 
didn't trust the pushy actress from Shanghai. A compromise was reached: 
the divorce and remarriage would be permitted on the condition that Jiang 
Qing refrain from any political activity for thirty years. The stipulation was 
like a time bomb. Thirty years later, Jiang Qing was to emerge from the 
wings as the leading voice of the cultural revolution. 
In this production, Jiang Qing is sitting in prison (she has recently 
been released to house arrest) looking back on her life. The vehicle for her 
memories is a rehearsal of A Doll's House. While the Shanghai production 
in which she starred was an imitation of Western realism, I have chosen to 
stage it in Peking Opera extravagance. Instead of Chinese actors attempting 
a Western style, Western actors are attempting a Chinese one. 
The role of Nora was an important one for Jiang Qing. Nora's 
decision to rebel against the conventions of her society reflected Jiang 
Qing's rebelliousness. While Nora's drama is played out in her drawing 
room, Jiang Qing had a global audience. During her trial in 1980, the 
Chinese press called her "white boned demon," which describes a demon 
who assumes the form of a beautiful woman in order to lead men to their 
destruction. 
Special Thanks To: 
Red Eye Collaboration 
Wah•san San•wah 
Jobie & Irv Tick 
Greater Tuna 
Bernard Wolfe Studio 
Nancy, Allix & Molli 
Kris Edlund 
Laurie Merriman 
Sandra Zielinski 
ISU Dance Department 
ISU Music Department 
Mark Victor, U-High Music Department 
Upcoming Theatre Events: ca11438-2s3s 
B.Beaver Animation 
Ground-breaking theatre, following its N.Y. revival at Mabou 
Mines, created by world-renowned guest director Lee Breuer. 
Very limited seating. 
Nov. 30, Dec. 1, 2, 4-8 at 8 pm 
Dec. 8, 9 at 3 pm 
Allen Theatre 
Coming this spring: 
Madwoman of ChaiUot 
Comedy by Jean Giraudoux 
A Lesson from Aloes 
Drama by South African playwright Athol Fugard 
Cosi fan tutte 
Mozart's famous comic opera 
The Third Richard 
Original drama by John Kirk 
This is just a start - Almost every day of the year you can see the 
best in Art, Music and Theatre at ISU - exhibits at the Center for 
Visual Arts Galleries and the University Museum, concerts and 
recitals at Kemp Auditorium, Freestage and Encounter productions 
in unusual settings, opera, art demonstrations, Madrigal Dinners, 
Festivals, guest artists, film series, and much more. For more 
information, contact: College of Fine Arts, ISU, Normal, IL 61761 
(309) 438-8321. 
